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Lord of the Flies 
Beginning a Book 

 
After reading “Beginning a Book” answer the questions below on a separate 
piece of paper: 
 
1. What is your reaction to the title of the book? 
2. Based on the title, what do you think this book will be about?  
3. Describe the jacket illustration. What can you gather from it? 
4. How long has it been since this book was first published? 
5. What, if anything, do you already know about Goldling, his works, or Lord 

of the Flies? 
6. What literary award has the author won? What does this signify to you?  
 
 
Now, open the book and start reading chapter one, up to the line 
which Ralph tells Piggy that he’s going to get his clothes, and 
answer the following questions: 
 
 
7. What do you think of Ralph? Of Piggy? 

8. What situation do Ralph and Piggy face? 

9. What is the narrator like? Can you trust the narrator’s perceptions? 

How did you decide?  

10. Who seem(s) to be the most important character(s)? How can you tell? 

11. Where does the story take place? Is it a real setting or a setting 

created by the author? What special characteristics does the setting 

have? 

12. What clues are there to the genre of this story?  

13. What does the focus of the story seem to be? 

14. What do you predict will happen next in the story? 

15. What more do you want to know about the setting and the characters?  

 



Lord of the Flies  
Beginning a Book 

 

An artist about to create a work chooses from a set of standard tools, 
techniques, and products. The composer, for example, can choose from a wide 
variety of styles of music: rap, jazz, ragtime, new age, ethnic, classical, etc. the 
composer can prepare the piece of music for human voices, for orchestral or 
band instruments, for Renaissance instruments or ethnic ensembles, and 
complement this with sounds from nature, synthesizer or other electronic 
sounds, etc., in order to create an impression, set a mood, make a statement, 
or tell a story.  
 

The choreographer may borrow melodies from existing works and may 
incorporate other people’s words into the piece. The product may be an 
improvisation, a symphony, a song, a chant, etc. The techniques used may 
include certain conventions, such as theme and variations, repetition, etc., 
which the composer may choose to employ or not. The composer cannot and 
does not use every technique and style in each piece, and each composer’s 
choices are guided by his or her goal, which might be the answer to a question 
such as “How can I effectively communicate my vision?” Attending to detail, 
movement, rhythm, pattern, and the effect of the whole, the listener brings 
their past experience to bear and can come to understand the music in some 
meaningful way.  
 

The writer is an artist who works in words that create images, thoughts, and 
feelings in the reader. Like the composer, the writer works to communicate a 
vision to people without speaking to them directly in conversation. The readers 
understanding of the standard tools, techniques, products, and conventions of 
the writer helps the reader to comprehend the writer’s vision. But at the same 
time that we try to understand the writer’s communication, we must 
acknowledge that each reader also brings an individual and unique 
understanding to the act of reading, and so no two readers will experience a 
book in exactly the same way, just as no two listeners will have identical 
experiences of a piece of music. Different readers will have different insights 
and feelings, so discussion between and among readers can enrich the 
experience of all.  
 

Beginning a book is particularly important, because readers starting a book are 
entering a new and uncharted territory. When you begin a book, paying 
particular attention to the writer’s use of tools, techniques, and conventions can 
help.  

 



TITLE:  
It is a convention for a novel to have a title, found on the front cover, spine, 
and title page. The title of the book may explicitly tell what the book is 
about, may hint about the story, or may seem very mysterious. Depending 
on the title, you may feel interested, curious, hopeful, etc. the author’s 
name follows immediately after the title. If you know anything about the 
author already, for example, that William Golding won the Pulitzer Prize in 
1983; it might help you make predictions about the content of the book.  
 
BOOK COVER:  
Most books have a picture on the cover. The writer may or may not have 
had a voice in what appears, so the illustration may not represent the 
writer’s vision.  
 
COPYRIGHTS PAGE: 
The copyright page tills the dates of the book’s publication. It can help you 
know whether the book is recent or older.  
 
OTHER BOOKS BY:  
Sometimes there is a list that names other books by the same author. If you 
are familiar with any of these other works, you may have some idea of what 
is to come. This is also true if you have heard about the book from friends, 
read a book review, or seen a movie version. This is some of your prior 
knowledge about the book.  
 
TABLE OF CONTENTS:  
While some books have unnamed divisions, sometimes authors title their 
chapters. Golding has done so, and the titles may provide hints to you about 
the plot of the book.  
 
BOOK COVER BLURBS:  
The notes on the back cover are advertising, meant to give away enough of 
the story to pique your interest and convince you to buy the book.  
 
FIRST FEW PAGES: 
The first few paragraphs of the story provide the writer with the first 
opportunity to introduce the characters, plot, setting, and theme(s) of the 
story. Read carefully to learn as much as you can about the world of the 
book.  
 
 


